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Passionate about
performances?

Join the Performing Arts Circle—

our vibrant community of passionate theater-goers, music enthusiasts
and dance lovers. Enjoy behind-the-scenes access with artists

and advanced notice of performing arts outings.

Your support keeps the arts alive
and strong for our community.

Become a Member
Members at Japan Society enjoy
exclusive benefits, invitations to

special events and discounts on
hundreds of performances, films,
lectures and classes annually.

japansociety.org/member

For more information, contact us at
membership@japansociety.org or (212) 715-1270.

Japan Society presents
National Bunraku Theater

Thursday, October 3,7 pm
—Followed by a Gallery Exhibition opening reception at 8:30 pm

Friday, October 4, 7:30 pm
—Followed by an artist Q&A

Saturday, October 5 at 3 & 7:30 pm

Ningyo! A Parade of Puppetry Series — Program #2

The Ningyo! A Parade of Puppetry Series is supported by The Jim Henson Foundation.

ﬁﬂ[ JIM HENSON
FOUNDATION

National Bunraku Theater is produced under partnership with Japan Arts Council, which is supported,
in part, by The Jim Henson Foundation Japan Cultural Expo 2.0, All Nippon Airways Co., Ltd., Kikkoman
Corporation and Suntory Holdings Limited. The program is also supported, in part, by the John and
Miyoko Davey Foundation and Takenaka Corporation.
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2024—2025 Performing Arts Season Support

The season is made possible by public funds from the New York City Department of Cultural Affairs
in partnership with the City Council.
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Additional, major support is generously provided by Doug and Teresa Peterson, Howard Gilman Foundation,
and Jun Makihara and Megumi Oka. Endowment support is provided by the Lila Wallace-Reader’s Digest

Endowment Fund, John and Miyoko Davey Foundation, and a leadership gift from the Doris Duke Charitable
Foundation.

HOWARD
GILMAN
FOUNDATION

Program support is also generously provided by The Fan Fox and Leslie R. Samuels Foundation; Hisamitsu
America, Inc.; Akiko Mikumo; Hiroko Onoyama; Richard and Momona Royce; Dr. and Mrs. Carl F. Taeusch l;
Dr.Jeanette C. Takamura; Nancy and Joe Walker; Estate of Alan M. Suhonen; and Performing Arts Circle
members.

Hisamitsu.
AllNippon Airways Co., Ltd. is the official airline of the Japan Society Performing Arts Program. Yamaha is the
official piano provider of Japan Society.
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Japan Society programs are made possible by the New York State Council on the Arts with the support of the
Office of the Governor and the New York State Legislature.
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ARTISTIC DIRECTOR’S NOTE

We are thrilled to present National Theatre’s bunraku theater in New York City
for the first time since 1992!

I went to see that last performance in New York, which took place at City
Center on 55th Street. The program included all three acts of Sonezaki
Shinju. Although this piece is far from child-friendly—a long running time,
slow development and a complicated plot on top of English subtitles—I was
surprised to see many, many small children sitting (sullenly) in the audience.
This might have happened because the play was promoted as “the Japanese
Romeo and Juliet.” Yet, the major reason, | think, must have been that many
Americans in those days thought “puppet theater” meant “children’s theater.”
Given that memory, | am pleased to observe that American audiences’
perception of “puppet theater” has since expanded remarkably. | would like to
say that bunraku’s global influence stimulated American contemporary puppet
artists, leading them to create new types of puppet theater and evolving the
general perception of what puppet theater could encompass.

For hundreds of years, Japan’s puppet theater culture has always targeted
mature audiences. Puppetry mechanics and manipulation techniques were
elaborately developed, and musical recitation was uniquely composed, to
express a complete range of subtle feelings such as love, grief, sorrow, despair,
joy and delight, incorporating many complex gestures. No one would argue
that the National Theatre’s bunraku represents the highest standard of those
elements of ingenuity.

Today’s program consists of two masterpiece scenes from bunraku’s
traditional repertoire, which | am sure will leave you with a lasting impression.
Then, you may want to visit Osaka, Japan next year—the city in which the
World Expo 2025 will take place and where the National Bunraku Theatre

is located. There, you can expose yourself to a rich variety of bunraku

programming.
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Yoko Shioya
Atrtistic Director

Program

The Fire Watchtower
Scene from Date Musume Koi no Higanoko (Oshichi, the Greengrocer’s Daughter)

Tayu/Chanters: Toyotake Todayu, Toyotake Yoshihodayu, Toyotake Sakijudayu
Shamisen: Tsuruzawa Seishiro, Tsuruzawa Kantaro, Tsuruzawa Seiin
Puppeteer (Oshichi):

Main Puppeteer: Kiritake Monyoshi (Oct. 3, Oct. 5 Matinee),

Yoshida Minotaro (Oct. 4, Oct. 5 Evening)

Left Puppeteer: Yoshida Minotaro (Oct. 3, Oct. 5 Matinee),

Kiritake Monyoshi (Oct. 4, Oct. 5 Evening)

Foot Puppeteer: Toyomatsu Seinosuke

Get to Know Bunraku Puppet Manipulation
Demonstration: Yoshida Minotaro (Oct. 3, Oct. 5 Matinee), Kiritake Monyoshi (Oct. 4, Oct. 5 Evening)

Intermission

The Forest by the Tenjin Shrine
Scene from Sonezaki Shinju (The Love Suicides at Sonezaki)

Tayu/Chanters: Toyotake Todayu (Ohatsu), Toyotake Yoshihodayu (Tokubei),
Toyotake Sakijudayu
Shamisen: Tsuruzawa Seishiro, Tsuruzawa Kantaro, Tsuruzawa Seiin
Puppeteer (Tokubei):

Main Puppeteer: Yoshida Tamasuke

Left Puppeteer: Kiritake Monyoshi

Foot Puppeteer: Yoshida Tamanobu
Puppeteer (Ohatsu):

Main Puppeteer: Yoshida Minoshiro

Left Puppeteer: Yoshida Minotaro

Foot Puppeteer: Toyomatsu Seinosuke

Script and Composition: Matsunosuke Nozawa

Choreography: Ryunosuke Sawamura

Scenery Supervision: Kiritake Kanjuro

Art Director: Kazuo Oga

Scenery Production: Shimpei Yamada (Representative of Aozora, Ltd.)

Scenery Co-Production: Dehogallery, Inc.

Stagehands/Assistants: Kiritake Kansuke, Yoshida Tamanobu, Yoshida Tamayuki,
Toyomatsu Seinosuke

Production: National Theatre (Japan Arts Council)
Technical Support: KANSAIBUTAI Co. Ltd., Aozora, Ltd.

(Tradlitional Japanese performers’ and musicians’stage names are listed in the family-given order.
All others are listed in the given-family order.)



MESSAGE FROM THE PRESIDENT OF JAPAN ARTS COUNCIL

Thank you very much for coming to see the National Theatre’s bunraku theater
production, brought to the U.S. by Japan Arts Council for the first time. The Council
is an umbrella organization that manages Japan’s national theaters, including the
National Theatre in Tokyo and the National Bunraku Theatre in Osaka. At each of
these theaters, we are proud to offer the public a variety of traditional Japanese
performing arts programs, including bunraku theater.

Ningyo joruri bunraku is one of the representative forms of Japanese traditional
performing arts and is designated as an Intangible Cultural Heritage by UNESCO.
Tayu (or, chanters) and shamisen players perform music with an exquisite yet dynamic
quality, while three puppeteers manipulate one puppet with their highly advanced
techniques to express the subtle changes in the characters’ emotions.

Today’s performance includes scenes from two select masterpieces of classic
bunraku repertoire: The Tenjin no Mori(The Forest by the Tenjin Shrine) scene from
Sonezaki Shinju (The Love Suicides at Sonezaki) and the Hinomi Yagura (The Fire
Watchtower) scene from Date Musume Koi no Higanoko (Oshichi, the Greengrocer’s
Daughter).In The Love Suicides at Sonezaki, beautiful, animated scenery created by
Kazuo Oga, who has worked on the background art of many world-renowned anime
masterpieces such as Princess Mononoke and In This Corner of the World, will be
projected onto the stage. Please enjoy this production that integrates two genres of
Japan’s proud creativity: bunraku and anime.

This performance is also part of the activities of the Japan Cultural Expo, aiming
to spread the appeal of Japan’s arts and culture to people around the world. We
hope that you are fascinated by Japanese culture through today’s experience and
motivated to visit Japan, and that you will appreciate the entire scope of the art of
bunraku in its home country.

Finally, | would like to express our sincere gratitude to Japan Society and those who
provided their tremendous efforts in making this performance possible.

M e~

Sincerely,

HASEGAWA Mariko
President

Japan Arts Council
National Theatre

ABOUT BUNRAKU

The Origin and Evolution of Bunraku

The word “bunraku” is conveniently used to refer collectively to Japanese
traditional puppet theater, especially for productions that incorporate the
three-person puppet manipulation technique that bunraku is most known

for. However, precisely speaking, “bunraku” is a proper noun traced back

to the name of a company/theater established in Osaka by an impresario

and joruri* chanter (or, tayu), Uemura Bunraku-ken, at the turn of the 19th
century. This theater company flourished until the days led by Bunraku-ken
lll; however, after the early 20th century, the operation of the bunraku theater
experienced a period of financial difficulty and waning support amidst rapid
societal changes. Despite this, the theater found ways to survive even through
WWII and maintained its status as a genre of high cultural import, having

the honor of Japan’s Emperor himselfin attendance at a bunraku theater
performance in 1947.In 1955, the Japanese government designated bunraku
as an Important Intangible Cultural Asset. In 1972, the National Theatre
(established in Tokyo in 1966) launched a program to train professional
bunraku performers in each of the three critical bunraku roles: tayu, shamisen
accompanists, and puppeteers. In 1984, The National Bunraku Theatre
opened in Osaka, the city where it originated, as a successor to the original
Bunraku theater. In 2008, UNESCO designated bunraku as an Intangible

Cultural Heritage of Humanity, a status shared with noh and kabuki.

Joruri* and Puppet Theater

Bunraku performance is based on joruri, a stylized narrative chanting form
that is thought to have begun in the 15th century. In the 16th century, the
practice of three-stringed shamisen instruments accompanying the chanter
became standardized, making great strides for joruri both musically and
literarily. Ningyo (or, puppet) theater, meanwhile, has a much longer history—
likely starting in Japan’s ancient Heian period (794-1185) or even earlier. It is

said that the first use of joruriin ningyo theater was in the late 16th century.

Combining the two elements of puppetry and joruri, a literary term called
ningyo joruri, became a sophisticated form of theatrical performance. Its

popularity was attributed to two geniuses in their respective crafts: the



narrative chanter Takemoto Gidayu (1651-1714), who ran the Takemoto-za
Theater in Osaka, and the playwright Chikamatsu Monzaemon (1653-1725).
Their abundant collaborations gave birth to the megahit Sonezaki Shinju (The
Love Suicides at Sonezaki), which premiered in 17703 and comprises one of

tonight’s featured scenes.

Chanter (tayu) and Shamisen

The tayu’s job is to provide a narrative, describe scenes, and convey the lines
and emotions of each character in the play. Often, a tayu must use different
tones and adjust the timbral quality of their voice to distinguish between
different characters. Shamisen accompaniment enhances each emotion and
mood and provides dramatic emphasis. They always sit in a kneeling position

on the stage left, on a platform built as their exclusive performing space.

Bunraku Puppetry

Although bunraku is famous for its three-person manipulation, this unique
technique was invented about 70 years before Umemura Bunraku-ken
started his puppet theater. The innovation is said to have first appeared in
1734 at Takemoto-za Theater in a scene from Ashiya Doman Ouchikagami.
However, it took some time to further develop and improve this skill/training-
demanding operation, and, by the late 18th century, the technique was

formalized into the style bunraku puppeteers use today.

Three puppeteers work in tandem to manipulate a single puppet. The lead
puppeteer, called omo-zukai (or, head operator), operates the puppet’s head
and the right arm; a second puppeteer, called hidari-zukai (or, left operator),
operates the left arm; and a third puppeteer, called ashi-zukai (or, leg
operator), operates the legs. They must carefully coordinate their movements

to ensure that the puppet’s gestures and attitudes appear realistic.

Bunraku puppets are made of a head (kashira), which is carefully handcrafted
by designated master puppet makers, along with a trunk and limbs. The lead
puppeteer selects which head to use for the role. The hair of each puppet is
made and maintained by a wigmaker specifically trained to care for bunraku
puppets. After the wig is dressed, the costume is sewn onto the frame of

the puppet, and the limbs are attached, the head is finally inserted into the

shoulder piece of the body. Female puppets have no legs, as the movement of

the legs is forged by moving the hem of the kimono.

Visit National Theatre’s “Invitation to Bunraku” website for more information:

ABOUT THE PROGRAM

Date Musume Koi no Higanoko (Oshichi, the Greengrocer’s Daughter)
This play, co-written by Sensuke Suga and Wakichi Matsuda in 1773, drew
inspiration from an actual incident in 1683, in which a girl who fell in love with a

temple page committed arson to see him again and was sentenced to death.

Play Synopsis: Oshichi, the daughter of a vegetable store owner in Edo, falls
in love with a temple pageboy named Kichisaburo. The pageboy’s master
was forced to commit hara-kiri (or, ritual suicide) for losing a treasured sword,
leaving Kichisaburo responsible for locating the item or else following his
master to the grave. Oshichi finds out that her unwanted fiancé Buhei has

stolen the sword.

In tonight’s climactic The Fire Watchtower scene, knowing that false fire
alarms are an act punishable by death, Oshichi climbs the watchtower and
beats the fire drum in a desperate attempt to open the city gates to inform her

lover of the sword’s whereabouts.

Sonezaki Shinju (The Love Suicides at Sonezaki)

Sonezaki Shinju premiered at the Takemotoza Theater in Osaka in 1703. It
was written by Chikamatsu Monzaemon (1653-1725), who is regarded as one
of Japan’s greatest dramatists. The story was adapted from an actual double
suicide incident that took place only a month before the premiere. Because

of its enormous success, not only did the theme of “double suicide” turn out



to be a popular theme for both puppet and kabuki theaters, but suicide
attempts became popular among lovers and rapidly grew to become a
social problem—so much so that the work was temporarily banned by the
Shogunate government in 1722. In addition to its status as one of the most
popular works of bunraku, Sonezaki Shinju is significant as it established a
new genre of plays, called sewa-mono, depicting the contemporary life of
commoners, in contrast to the pre-existing jidai-mono genre that recounts

historical stories.

Play Synopsis: Tokubei, a clerk at a soy sauce shop in Osaka, falls in love
with the courtesan Ohatsu. Tokubei hopes to buy Ohatsu her freedom, but
his uncle and employer, who desires for Tokubei to marry his wife’s niece,
forces Tokubei’s stepmother to accept a dowry for an arranged marriage
on Tokubei’s behalf. When Tokubei rejects the marriage, he is disowned

and ordered to pay the dowry back. Although he is able to get the money
back from his stepmother, he lends the entire sum to his friend Kuheiji at his
friend’s begging under a loan agreement saying that the full amount is due

in a few days. When Tokubei requests the now-overdue loan, Kuheiji denies
the existence of any such debt and publicly humiliates Tokubei as a liar. With
no hope of freeing Ohatsu and having been falsely disgraced as a swindler,
Tokubei conveys to Ohatsu his determination that there is no means of relief

from their torment other than ending their lives together.

In tonight’s featured culminating scene, The Forest by the Tenjin Shrine, the
couple, in the hopes of being reunited in the afterlife, flee into the woods in

Sonezaki to make their move...

Ifyou are having suicidal thoughts, please speak with the national suicide
hotline or a mental health professional immediately, and do not try to manage
these feelings on your own.

Free and confidential support is available at the 988 Suicide and Crisis Lifeline.

ABOUT THE DESIGNERS

(Traditional Japanese performers’ and musicians’ stage names are listed in

the family-given order. All others are listed in the given-family order.)

Toyotake Todayu (tayu/chanter) began training in the National Theatre’s
Tth term Bunraku Training Program in 1980. In 1982, he became a disciple
of then-Takemoto Mojitayu IX (the late Sumitayu VII) and took the name
Takemoto Mojihisadayu. He made his debut at the Asahi-za Theater in

July 1982. In April 2019, he adopted his current name. His accolades
include the 22nd Bunraku Kyokai Association Award in January 1994, the
Encouragement Award from the Chinami Association in November 1994,
and the 24th Bunraku Kyokai Association Award in January 1996. He also
received the 16th National Theatre Bunraku Prize Encouragement Award in
January 1997, the 26th Bunraku Kyokai Association Award in January 1998,
and the 20th National Theatre Bunraku Prize Encouragement Award in
January 2001. Additionally, he received the 31st Bunraku Kyokai Association
Award in January 2003, the Encouragement Award from the Chinami
Association in January 2006, and the Jusanya-Kai Prize in April 2010. He
also received the 35th National Theatre Bunraku Prize Excellence Award

in April 2016, the Excellent Prize (Group Award) at the 2016 Osaka Cultural
Festival in February 2017, and the Excellent Prize (Group Award) at the 2019
Osaka Cultural Festival in March 2020. Most recently, he was awarded the
42nd National Theatre Bunraku Prize Excellence Award in March 2023.

Toyotake Yoshihodayu (tayu/chanter) became a disciple of Toyotake
Shimatayu in February 2003 and became a trainee of the Bunraku Kyokai
Association. In May 2003, he adopted the name Toyotake Yoshihodayu, and
in September of the same year, he made his debut at the National Theatre.

In April 2021, he became a disciple of Toyotake Rodayu VI. His accolades
include winning the 38th Bunraku Kyokai Association Award in April 2010,
the 30th National Theatre Bunraku Prize Encouragement Award in April 2011,
and the 40th Bunraku Kyokai Association Award in April 2012. Additionally,
he received the Jusanya-Kai Prize in June 2013, April 2014, and June 2014.

In March 2015, he was awarded the 43rd Bunraku Kyokai Association

Award, and in March 2018, he received the Osaka Cultural Festival Prize



Encouragement Award. In April 2018, he was awarded the 37th National
Theatre Bunraku Prize Encouragement Award, and in July of the same year,

he received the Jusanya-Kai June Monthly Prize (Encouragement Award).

Toyotake Sakijudayu (tayu/chanter) became a disciple of Toyotake Sakitayu
in April 2002 and started his training in the Bunraku Kyokai Association. He
adopted his current name in December 2003. In July 2005, he made his
debut at the National Bunraku Theatre. His accolades include winning the
2021 Bunraku Kyokai Association Award (Tayu Division) in March 2022.

Tsuruzawa Seishiro (shamisen) joined National Theatre’s 15th term Bunraku
Training Program in April 1992. In April 1994, he became a disciple of
Tsuruzawa Seiji and took the name Tsuruzawa Seishiro. In June of the same
year, he made his debut at the National Bunraku Theatre. His accolades
include the Encouragement Award from the Chinami Association in July
2000 and the 30th Bunraku Kyokai Association Award in January 2002. He
received the 31st Bunraku Kyokai Association Award in January 2003 and
the 32nd Bunraku Kyokai Association Award in January 2004, along with the
23rd National Theatre Bunraku Prize Encouragement Award. In March 2004,
he received the Osaka Performing Arts Newcomer Award, and in September
of the same year, he received the Encouragement Award from the Chinami
Association. He was also awarded the 24th National Theatre Bunraku Prize
Encouragement Award and the 33rd Bunraku Kyokai Association Award in
April 2005. In September 2013, he received the Grand Prize at the Osaka
Cultural Festival. In February 2015, he was awarded the Sakuya-Kono-Hana

Prize (Theatre and Dance Division).

Tsuruzawa Kantaro (shamisen) began his training under his grandfather,

the late Tsuruzawa Kanji VII, then-Living National Treasure, in 1999. He made
his debut at the National Bunraku Theatre in January 2001 under the name
Tsuruzawa Kantaro. In 2019, he began his training under Takezawa Sosuke. His
accolades include the 37th Bunraku Kyokai Association Award in April 2009
and the 39th Bunraku Kyokai Association Award in April 2011. In February
2012, he received the Jusanya-Kai Prize, and in April of the same year, he

was awarded the National Theatre Bunraku Prize Encouragement Award. In

September 2013, he received the Grand Prize at the Osaka Cultural Festival,

and in April 2014, he was awarded the 42nd Bunraku Kyokai Association
Award. In March 2015, he received the 43rd Bunraku Kyokai Association
Award, and in April 2017, he received the National Theatre Bunraku Prize
Encouragement Award. In February 2019, he was awarded the 2018 Sakuya-
Kono-Hana Prize, and in April of the same year, he was awarded the 38th

National Theatre Bunraku Prize Encouragement Award.

Tsuruzawa Seiin (shamisen) joined National Theatre’s 25th term Bunraku
Training Program in April 2011. In April 2013, he became a disciple of
Tsuruzawa Seisuke and took the name Tsuruzawa Seiin. He made his debut at
the National Bunraku Theatre in July of the same year. In March 2023, he was

awarded the 42nd Bunraku Kyokai Association Award (Shamisen Division).

Yoshida Tamasuke (puppeteer) became a disciple of Yoshida Tamako

in July 1980 and adopted the name Yoshida Kosuke. He made his debut

at Asahi-za Theater in April 1981. In April 2018, he assumed the name of
Yoshida Tamasuke V at the National Bunraku Theatre. He received the
Encouragement Award from the Chinami Association in July 2000. In
January 2001, he won the 29th Bunraku Kyokai Association Award, and in
January 2003, he received the 31st Bunraku Kyokai Association Award.
Additionally, he was awarded the Encouragement Award from the Chinami
Association in September 2004 and received the Sakuya-Kono-Hana Prize
in February 2007. Other notable awards include the Encouragement Award
from the Chinami Association in February 2008 and the 27th National
Theatre Bunraku Prize Encouragement Award in April in the same year.

He was recognized with the Osaka Cultural Festival Encouragement Prize
in August 2011. He received National Theatre Bunraku Prize Excellence
Award in March 2015 and April 2019. In March 2020, he received the Osaka
Cultural Festival Prize (First Division/Group Award). In November 2022, he
was awarded the Jusanya-Kai November Recommendation Prize, while in
August 2023, he received the Jusanya-Kai August Recommendation Prize. In

December 2023, he was awarded the Jusanya-Kai Annual Grand Prize.

Yoshida Minoshiro (puppeteer) became a disciple of Living National
Treasure Yoshida Minosuke Il in July 1988 and made his debut at the

National Bunraku Theatre in April 19991 under the name Yoshida Minoshiro.



His accolades include the Bunraku Kyokai Association Awards in April
2009 and April 2010. He also received the National Theatre Bunraku Prize
Encouragement Award in April 2012. In February 2017, he was awarded the
Sakuya-Kono-Hana Award, and in April, he received the National Theatre
Bunraku Prize Bunraku Encouragement Award. He was honored with the
2019 Osaka Cultural Festival Prize (First Division) in March 2020.

Kiritake Monyoshi (puppeteer) began training in the National Theatre’s15th
term Bunraku Training Program in April 1992. He became a disciple of
Yoshida Bunsho in April 1994, taking the name Yoshida Shoroku, and made
his debut at the National Bunraku Theatre in the same month. In September
2001, he became a disciple of Kiritake Monju and took the name Kiritake
Monfumi. In August 2002, he changed his name to Kiritake Monyoshi. His
awards include the 39th Bunraku Kyokai Association Award in April 2011 and
the 2019 Osaka Cultural Festival Prize (First Division) in March 2020.

Yoshida Minotaro (puppeteer) became a disciple of Living National Treasure
Yoshida Minosuke lll in January 2000 and began training with the Bunraku
Kyokai Association. In April 2000, he adopted the name Yoshida Minotsugu
and made his debut at the National Bunraku Theatre. In July 2016, he
assumed the name of Yoshida Minotaro Il. His accolades include the 40th
Bunraku Kyokai Association Award in April 2012 and the 45th Bunraku Kyokai
Association Award in April 2017. In March 2020, he received the 2019 Osaka

Cultural Festival Prize (First Division).

Kiritake Kansuke (puppeteer) became a disciple of Living National Treasure
Kiritake Kanjuro lll and began training with the Bunraku Kyokai Association.
In April 2010, he adopted the name Kiritake Kansuke and made his debut at
the National Bunraku Theatre. His awards include the 2017 Bunraku Kyokai
Association Award in April 2018. In March 2020, he received the 2019 Osaka
Cultural Festival Prize (First Division). Additionally, in March 2022, he was
awarded the 2021 Bunraku Kyokai Association Award (Puppetry Division).

Yoshida Tamanobu (puppeteer) began his training in the National Theatre’s
25th term Bunraku Training Program in April 2011. In April 2013, he became
a disciple of then-Yoshida Tamame (currently known as Yoshida Tamao Il,

Living National Treasure) and adopted the name Yoshida Tamanobu, making

his debut at the National Bunraku Theatre in the same month. In March 2020,
he was awarded the 2019 Osaka Cultural Festival Prize (First Division/Group
Award).

Yoshida Tamayuki (puppeteer) began his training in the National Theatre’s
26th term Bunraku Training Program in April 2013. In April 2015, he became
adisciple of Living National Treasure Yoshida Tamao Il and adopted the
name Yoshida Tamayuki, making his debut at the National Bunraku Theatre
in the same month. In March 2020, he was awarded the 2019 Osaka Cultural

Festival Prize (First Division).

Toyomatsu Seinosuke (puppeteer) began his training in the National
Theatre’s 27th term Bunraku Training Program in April 2015. In April 2017, he
became a disciple of Toyomatsu Seijuro and adopted his current name. That
same month, he made his debut on stage at the National Bunraku Theatre.

In March 2020, he was honored with the 2019 Osaka Cultural Festival Prize

(First Division).

Kazuo Oga (art director) was born in Akita Prefecture in 1952. He joined
Kobayashi Productions, an animation background art company, in 1972.

His first work on background art was for the TV cartoon The Adventures of
Pinocchio. As an art director, he has worked on In This Corner of the World,
Barefoot Gen, Toki no Tabibito: Time Stranger, The Wicked City and others.
For Studio Ghibli films, he worked as the art director for My Neighbor Totoro,
Only Yesterday, Pom Poko, Princess Mononoke (co-directed), and The Tale of
the Princess Kaguya. Currently, he continues to work in a wide range of fields
as a freelancer, including not only background art for animated films, but

creating picture books, illustrations and essays.



Yoko Shioya 20/20:
Celebrating 20 Years of Artistic Vision

For over seventy years, Japan Society’s Performing Arts
Program has enriched the arts in New York City, the U.S. and
beyond through the presentation of artists whose works are

formed or inspired by the arts and culture of Japan. Taking the
mantle as head of Japan Society’s Performing Arts Program
in 2004, Yoko Shioya has carried this mission through the 21st
century, programming over 200 events of the finest Japanese
theater, dance, and music from the very traditional to the most
cutting edge. Join us in celebrating Japan Society’s Artistic
Director Yoko Shioya’s 20th anniversary and support the future
of the Performing Arts Program! Your donation today will make
tomorrow’s unparalleled cultural experience possible.

DONATE:

JAPAN SOCIETY GALLERY EXHIBITION

BUNRAKU BACKSTAGLE

OCTOBER 4, 2024 — JANUARY 19, 2025

Alongside the live bunraku performances held at Japan Society
this fall, Bunraku Backstage offers a rare glimpse behind the
scenes of the theater. Showcasing actual working puppets,
props, instruments, and costumes on loan from the National
Bunraku Theatre, Osaka, this exhibition unveils the collaboration
that goes into staging a bunraku production. Unexpected
bunraku-inspired multimedia works by contemporary artists
explore bunraku’s ongoing inspiration and influence.




JAPAN SOCIETY SUPPORTERS (as of June 30, 2024)

$100,000 and above
Booth Ferris Foundation
Anonymous

Booth Ferris Foundation

Citi

Daikin U.S. Corporation
Government of Japan

Mr. Keishi Hotsuki

Howard Gilman Foundation, Inc*

The John and Miyoko Davey
Foundation

MetLife Foundation
Jun Makihara and Megumi Oka
MUFG Bank, Ltd.

Nezu Asia Capital Management
LLC

Toyota

$75,000 - $99,999
Deloitte

Mizuho Americas
ORIX Corporation USA

$50,000 - $74,999

AIG

FSG Global

ITO EN (North America) INC.
Japan Foundation

The Masako Mera and
Koichi Mera, PhD Fund for
Education and the Arts

National Endowment for the
Arts (NEA)

New York City Department
of Cultural Affairs*

New York State Council on
the Arts*

Doug and Teresa Peterson*
Sompo International

Sumitomo Mitsui Banking
Corporation

United States-Japan
Foundation

Xcoal Energy & Resources

$25,000 - $49,999
Anonymous
Bain Capital

Mr. Philip M. Darivoff/Vibrant
Capital Partners, Inc.

E.Rhodes and LeonaB.
Carpenter Foundation

Ernst & Young LLP

TheEstée Lauder CompaniesInc.
Hogan Lovells

JPMorgan Chase

Makioka Foundation
Mastercard

Matsue Kokusai Kanko
Mayer Brown LLP

MetLife

Mitsubishi Corporation
(Americas)

Mitsui & Co. (U.S.A)), Inc.
Morgan Stanley

Mr. Toby S. Myerson

Nomura America Foundation

Paul, Weiss, Rifkind, Wharton
& Garrison LLP

Amy and Joseph Perella
Ropes & Gray LLP

S&P Global

Shiseido Americas

Sony Corporation of America
Sullivan & Cromwell LLP

Sumitomo Corporation of
Americas

Sumitomo Mitsui Banking
Corporation

Suntory America Inc.

Tokio Marine Group

$15,000 - $24,999
Bloomberg Philanthropies

Mr. and Mrs. Randall
Chafetz*?

Daiwa Capital Markets
America Holdings Inc.

Peggy and Dick Danziger

Emick Media

Ms. Tomoko Hamada-Dougan
Hisamitsu America, Inc.*
ITOCHU International Inc.
The JEC Fund

Mr. Masatoshi Komoriya

Marubeni America
Corporation

Nagashima Ohno &
Tsunematsu NY LLP

Omotesenke Domonkai
Eastern Region USA

PJT Partners

Joshua and Geula Solomon
Tokyo Club

YenPressLLC

$10,000 - $14,999

Mark Steven Barres

DBJ Americas Inc.

Ariel and Cathy Deckelbaum

Mr. and Ms. Richard A.
Drucker

Bradley K. Edmister, Esq.
EisaiInc.
Empire Entertainment Japan, Inc.

The Fan Fox and Leslie R.
Samuels Foundation, Inc.*

The Globus Family

Mark F. Goldfield and Mary E.
Hatch-o?

Catherine Heald and Donald
Heald

Merit E. Janow"

Mr. Reuben Jeffery llI
Ms. Eri Kakuta
Kikkoman Corporation

Kohn Pedersen Fox
Associates PC

Mr. Gary J. Kozlowski
Mr. Alan S. MacDonald
Marathon Capital

Mori Hamada & Matsumoto
NY LLP

Satoru and Hiroko Murase

Nikko Asset Management
Americas, Inc.

Nippon Telegraph and
Telephone Corporation

Paul Hastings LLP

PwC

SB Telecom America Corp.

Sidley Austin LLP

Sojitz Corporation of America

Starry Night Fund

TAK Development, Inc.

Mr. Donald J. Toumey

Toyota Tsusho America, Inc.

Jack and Susy Wadsworth

Windels Marx Lane &
Mittendorf, LLP

$5,000 - $9,999

AlG Japan Holdings KK
American Honda Motor Co., Inc.
Bank of Japan

Becker, Glynn, Muffly, Chassin &
Hosinski LLP

Canon U.S.A., Inc.
Central Japan Railway Company

Consulate General of Japanin
New York

DNP Corporation USA

Epstein Becker & Green, P.C.
Fred Eychaner

Faegre Drinker Biddle & Reath LLP
Fisher Phillips, LLP

Fortitude Re

Fujisankei Communications
International, Inc.

Mr. Timothy F. Geithner

Mr. Steven Giordano and Ms.
Luisa Bertoli

Laurel Gonsalves
Hitachi America, Ltd.
Horizon Kinetics LLC
IHI Americas Inc.

Japan Bank for International
Cooperation

Japan Local Government Center

Japan National Tourism
Organization

Japan Securities Dealers
Association

JETRO New York

KawasakiHeavy Industries (USA), Inc.
Kodansha USA Publishing, LLC
KPMG LLP

Littler Mendelson, P.C.
Lowenstein Sandler LLP
Dr.Nancy C. Maruyama

Meiji Yasuda America
Incorporated

Mitsubishi Chemical America, Inc.

Mitsubishi Gas Chemical
America, Inc.

Mitsubishi UFJ Trust and Banking
Corporation

Mitsui Sumitomo Marine
Management (U.S.A)), Inc.

MoloLamken LLP

Monstarlab Americas

Morgan, Lewis & Bockius LLP
Gary S. Moriwaki, Esp.
MUJIU.S.A.LIMITED

Nikkei America, Inc.

Nippon Life Group

Nippon Steel North America, Inc.
Nishimura & AsahiNY LLP
The Norinchukin Bank

The Norinchukin Foundation
NYK Group Americas Inc.
Orient Corporation of America

Panasonic Corporation of North
America

Permanent Mission of Japan to
the United Nations

Pillsbury Winthrop Shaw Pittman LLP
Richard and Momona Royce*
SENN Inc.

Subaru of America, Inc.
Sumitomo Chemical America, Inc.
Dr. Jeanette C. Takamura*

Mr. David Toberisky

Mr. David Tomasello

T&D Insurance Group

Tokai Tokyo Securities (USA), Inc.
Toray Industries (America), Inc.
TV Asahi America, Inc.
UNIQLOUSA,LLC

Dr.and Mrs. Joshua W. Walker
$2,000 - $4,999

Shin and Maho Abe

All Nippon Airways Co., Ltd.

Anonymous™

Ms. Ayumi Arafune
Darin Arita and Kanako Arita

Mr. Mike Audet and Ms. Saki
Tanaka

Bokksu LLC

Brother International Corporation
Barbara Bertozzi Castelli

Mr. Seth Coren and Yana Coren
Mrs. Jane B. DeBevoise

DLINORTH AMERICA, INC.
(Dai-ichi Life Group)

Mr. George Gallagher

Professor Carol Gluck

Harkness Foundation for Dance*
Professor Keiko Honda

David S. Howe

Jiji Press America, Ltd.

Ms. Pamela Keld and Mr. Mark Imhof
Akiko Koide and Shohei Koide
Frodo and Sam Krull

Kyodo News America, Inc.

Mrs. Jane Lombard

Julia E. Lourie

Geoff and Fumi Matters™

Ms. Akiko Mikumo*

Mitsui Chemicals America, Inc.
Mitsui Fudosan America, Inc.
Monex Group, Inc.

Miyeko Murase

NHK General Bureau for America
Nikon Inc.

Nitto, Inc.

Kenneth O’Friel

Yoko Okamoto and James
Dell'Olio

Hiroko Onoyama*

Joseph Rajaratnam and
Dharshinilolanthe
Sivakumaran

Mr. Eugene Reilly and Ms. Marlene
Rosenthal

Anne Robinson and Olivia Fischer
The Saison Foundation*
Sapporo Stone Brewing Co

Mr. Frederick H. Schultz, Jr. and
Ms. Carole Aoki

Paul and Yoshiko Sheard

Ms. Robin B.Stern and Mr. Jeffrey
Stern

Estate of Alan M. Suhonen*
TOKYUHOTELS CO.,LTD.
Dr. and Mrs. Carl F. Taeusch II*



Wegmans Food Market
Well Go USA, Inc.
Roger L. Weston

Mr. Perry Wolfman

$1,000 - $1,999
Jono Abrams and Elizabeth Linn
Young Jun Ahn and Yeonjoo Kim

Ms. Hope Aldrich and Mr. Michael
B. Jeffers

Anonymous (3)

Myer Berlow and Deborah Barr
Jim and Yuko Brumm

Ms. Rebecca D. Bullard

Mr. and Mrs. Jeffrey Catanzaro
Jim Chervenak

Mr. David C. Chou*

Mr. Robert Cory and Mr.
Shuichiro Takeda

Mrs. Anne N. J. Dawson and Mr.
Alec R. Dawson

Harry Dreizen and Nana Onishi

Mr. Stuart Eisenkraft and Ms.
Marilyn Hoffman

Landon Epps and Sarah Choi
Brendan and Jenifer Garvey

Mr. Steven Glass and Ms.
Sakurako Kataoka

Jennifer Gordon and Richard
Shanley*

Wendy and Leeds Gulick

Ms. Patricia Hallstein and Mr.
Axel Kramer

Ms. Vivian Hanson

Mr. Daniel Harari and Ms. Kornelia
Harari

Dr.and Mrs. Thomas M. Heffner

Akinori Hiroki

Mr. George P. Hirose

Glenn Hubbard

Dr. Bic Kanayjorn

Ms. Susan R. Kessler

Airi Kohlbach and Griffin Smith*

Ms. Ichun Lai and Mr. Michael
Kitsis

Monica and Edward Lenci

Mr. Leonard M. Levie*

Ms. Sarah Lubman

Mr. Marc Mailhot

Ms. Yoko Makino

Carol Mandel and Vincent T.
Covello

Victoria Melendez

Joan B. Mirviss

Marjorie Neuwirth

Nomura Foundation*
Pamela Perlman*

Indre and Justin Rockefeller
Ronin Gallery NYC

Mr. Jonathan Rouner and Ms.
Katrin Rouner

Dr. Ling Yu Shih
Sarah Billinghurst Solomon*

Mr. Michael W. Sonnenfeldt and
Katja B. Goldman

Dr. Patricia M. Sovern
Kiyoka Tanaka

Nora and David Tezanos
Estate of Shinichiro Torii
Mr. John Trammell

William N. Traylor and Sharon A.
Lundstorm

Mr. Bon Yagi and Mrs. Tomoko Yagi
Hua Zhou

$2,000 - $4,999

Diane and Arthur Abbey

Hassan V. Ahmed

Mr. Laurence W. Bates and Mr.
Paul B. Ma

Graeme Birchall and Katya
Hansen

Ms. Cathy Caplan and Mr.
Grahame Weinbren

Mr. Marco A. Cardamone and
Mrs. Paula F. Cardamone

Mr. Michael S.T. Chin

John A. Crawford and Ivone
Camargo

Tom Crouse and Kay Enokido

Ms. Deborah Dwyer and Mr.
Michael Feirtag

Abigail and Rick Elbaum c/o EBA
Foundation

Miles Gilhuly and Rina Gilhuly

Mr. Tim Goodell

Ms. Amy Hawley and Mr. Franz
Alvarez

Mr. Kazumi Hayama

SherriHaymond and Jason
Haymond

Laurent Hermouet and William
Sauter

Mr. Mac Jeffery and Ms. Maki
Takano

Ms. Laura R. Johnson

Patricia Kovatch and Robert
Harrison

Ms. Laura Kriska
Mrs. Geraldine S. Kunstadter
Mr. Chin L. Kuo

Ms. Mary E. La Fosse and Mr.
Justin Schmidt

Paula S. Lawrence*

John Lipsky and Zsuzsanna
Karasz

Ms. Hui Liu and Zuyi Wang

Richard R. Lury, Esqg. and Mrs.
Gemma Lury

Mr. Edward Mafoud and Mrs.
Marisol Mafoud

Leigh A Martin-Brillis

Mr. Jonathan B. Miller and Ms.
Nancy Workman

Etsuko O. Morris
Dr.and Mrs. Robert A. Myers

Mr. Naoto Nakagawa and Mrs.
Caroline Press

Soffiyah Nasher

Ms. Eri Nishikawa

Michela Nonis and Robert Moss
Hugh Patrick

Mr. Michael N. Reynnells
Michael Romano

Mrs. Susan S. Savitsky and Mr.
Gerald Savitsky

Mrs. Kiyomi Shimizu-Kouba

Mr. Leonard |. Solondz and
Mrs. Renee Goodstein Solondz

Misaki Sumiya
Rihaku Syuzo
Mr. Akihito Uesada

Grant Vingoe and Nancy
Matsumoto

Esther Wan

Japan Society has received matching
gifts from the following companies:
Ameriprise Financial Services

Apollo Global Management, Inc.
Bloomberg Philanthropy

BNY Mellon

The Capital Group Companies
Caterpillar Foundation

Goldman Sachs

Google Inc.

HSBC USA Inc.

IAC Group North America, Inc.
Johnson & Johnson

JPMorgan Chase

MasterCard

MUFG (Mitsubishi UFJ Financial Group)
Pokémon USA

S&P Global

Texas Instruments

To become a Japan Society member or support
the Performing Arts Program or other programs,
please contact membership@japansociety.orgor
(212) 715-1270.

*Japan Society acknowledges with gratitude the
generous donors who contribute specifically to
the Performing Arts Program and projects.

M Japan Society gratefully acknowledges donors
who have had their contributions matched by
their employer.

JPR Member of the John D. Rockefeller 3rd
Society, individuals who have named Japan
Society as a beneficiary of their future estates.

This list includes contributions received between
July 1,2023 and June 30, 2024, exclusive of
support for the Annual Dinner.

To become a Japan Society member or support the Performing

Arts Program or other programs, please contact
membership@japansociety.org or (212) 715-1270.




JAPAN SOCIETY STAFF FOR THE PERFORMING ARTS PROGRAM N AM E A S E T
PRESIDENT &CEO:  Joshua W. Walker, Ph.D.

ARTISTICDIRECTOR:  Yoko Shioya

Leave a lasting mark at Japan Society
PERFORMING ARTS:  Futoshi Miyai, Director of Productions & Technical Management . . . . . .
Karin Yamamoto, Senior Program Officer by naming a seat in our historic auditorium!

Padraic Costello, Program Officer
Zhanying Wang, Intern

Dai Asano, Intern

DEVELOPMENT: ~ Gregory Corsico, Chief Development Officer
Todd Nicholson, Director, Major Gifts
Nozomi lizuka, Director, Corporate Partnerships
Mika Nagasaki, Director, Foundation & Government Relations
Nicholas Bianchi, Manager, Development Operations
Jamie Hook, Officer, Foundation & Government Relations
Ann Niehoff, Development Officer . .
japansociety.org/name-a-seat
Pauline Fan Bu, Associate, Corporate Partnerships
Paige Jones, Development Associate, Foundation & Government Relations
Akane Ohara, Officer, Corporate Partnerships
Taina Rodriguez, Manager, Visitor Engagement
Brandy Wang, Associate, Donor Engagement

Sandy Zheng, Associate, Corporate Partnerships

MEDIA&MARKETING:  Ben Warren, Director, Media & Marketing
Cynthia Sternau, Managing Editor & Archivist
Erica Ohmi, Graphic Designer
Nestor Martinez, Senior Website Manager
Kazuho Yamamoto, Marketing & Communications Manager

Camille Miller, Direct Marketing & Social Media Assistant Manager

HOUSE OPERATIONS:  Kimberly Woodward, Senior Director, Operations
Tatum Alli, Rental Event Manager

Carmen Ben, Director, House Activities
CONsSULTANTS:  Keiko Kato, Esq., Law Offices of Keiko Kato, Legal Counsel

PRODUCTIONSTAFF:  Takaaki Ando, Sound & AV Engineer
Ayako Moriyama, Sound & Video Assistant

Marie Yokoyama, Ayumu “Poe” Saegusa, Tsubasa Kamei, Asami Morita
Resident Lighting Designers

National Bunraku Theater © Photo by Tomoko Ogawa;
Dogugaeshi © Photo by Richard Termine; The Benshi Tradition
and the Silver Screen: A Japanese Puppetry Spin-off ©

JAPAN Masami Suzuki; One Night in Winter © Richard Termine

Named seat locations will be reserved on a first-come first-served basis.
SOCIETY 333 East 47th Street | New York, NY 10017 | japansociety.org Seat naming opportunities do not include any ticket purchases, memberships, reservations,

~ orrights to sitin the named seat during events held in the auditorium.
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